


A Hoot and a Holler

The enduring impact of Harry Tuft's Denver Folklore Center

8Y CANDACE HORGAN

vonr o swuans his 7gih biethday, Harry Tufi
A shuws no sign of slowing dawn, The Denver
Folklore Center, which Harey founded, will
celebeate its goth unniversary in 1013, Assuming the
Mayams are wrong and the world doesn'tend, Tufr fully
intends to he oo hand for that
For decades. Tuft kis been intimately involved
in many ppects of the Colorado music sorne. He v
probably bost knewn for founding the Folidore Comter,
whiome mssn school snd performing space evolved into
the well-cegarded Swallow Hill Music Associztion
Tuft alno served a0 & promozer, bringing acts as diverse
as Joan Haee, Arlo Guthrie, Pere Seeger and even Frank
Zappato Denver
Fow know, however, that the clualeal-musie sceny
in Denver alao bears Harrys imprimarur; Tuft served
1 the exceutive direcior of the Denver Municiam
Association from 1989 10 1991, during the period
that the Denver Symphony became the Colorado
Symphony
Tuft founded the Demver Folkdore Cemerasa way
10 B bavolved weh music; he fele he " jeu didn’y bave
the fire” that being & performer requires
"1 was sure chat | couldn't take the repection.” says
Tult “My daugher 15 in Chicago now and is purming
# career as an acion, and she goes 1o suditions all the
e, and shir b the kil of perseverance | never L
~ 10 o on when you get that kind of rejection, The
wiore win a way of compenaating and soll (o do some
perfurming, | would ventire 1o say a sizable percent-
age of the folks who run music stores ane people who,
In choosing whethor to have a career as 4 performer o
3 career next to music 48 3 regaler, have that i therr

backgrovml
Despite Tuft's modesty, the Denver Folklore

Conter wan o Mecea for sravellng musicians during i
Ieyiday it the late '6os and Fos.

“Vietually everybody whi came to town (o play
woulid eome by the Folkore Center, because it wo just
irvesistible.” says Nick Forser, the Erown founder and
Hot Rize baswst Forster worked i the Falklore Center
repais shop finm 1975 101978 *Steve Goodman would
make up the exncuse that be needed 2 et of attings 10
come by 1he Folklore Cenver. Well, then he would buy
25 albwims, buy & used instrument, and he'd kang out
and play iz and spend the whole afternoon there

"INext week, Ta) Mahal would come to town and
way he needed a linde adpsrment on his gusar, so he d
Batengg the guitar in o get worked on, and meanwhile
b gy arosnd and plays and shops. There was lots
of pluy g e ™

Torr was nows o Philudetphis in tg1g Like many

people of his genecation, he went to summer canp,

which is where he developed 3 Tove of musie 2 slngt
ing, that he carmes to this day. It was a2 camp thas be
st plohad up an iastrument, the shulele, s 1he agr

of 1. His parents insilled in him 2 love of Solk omic,

sumething he cultivated while attending Dantmouth
He also purnved sking, which woald eventually lead
1o bis relocation, )

By 19t Tult had purchased his liest guitar, 2
Stella he picked up for $18. He initially dida’ know
how 1o play i Tl year, Tufd went o Europe ona s
dent el

*Lhad o sheeatring guiear, but [eouldn’s play i0* be
somembery, " Fae theee was s guy oo the alip who hud »
mur-anng guaar that L eould plav, and be didn't play n
There was noentertaliiment on the dup, sl theer were
thouuand s of kids, 20 we werr the entertainment, We

Sewnes fooe the ariginal Denver
Fulbiars Conter 0n 1 th Averae
The rort window 17ows o the
e s wde rangs ofappanl
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would sit on the ower decks, in the lounge, and bas-
cally play all night: That was great fun; it was probably
the fiest cime [ had plaved in front of people.

*‘Peopie would come down ar midnsghr, and we
would play most all night, and it was what [ would call
1 ‘Bobby McCee moment,’ because we sang up every
songg we knew. We litorally pulled out just anything ™

After arriving in Evrope, Tufi and some friends
renbed i car and traveled; he taught himselCwo play his
six-string while riding in the back, When be returned
ta Philadeiphia, he was confident envugh in s abilities
to go to the Gilded Cage, 2 cotfechouse in Phuladelphia
that had Sunday hoots. He felt immed fate acceptance,

While attending graduate school to study archic
tecenre, Tuft befriended Dick Weissman, and the 1wo
made a tnp 1o Chicagn's Old Town Schoal of Folk
Music when Welssman was booked to play there, Not
longafier that teip, Tuft visited Wetssman in New York
snd met John Winn, Winn was there to visit Karen
Dalton, who was staying with Wewssman at the nime,

“John| had just come feam Colocado, and he
now lives in Grand Junction,” ravs Tuft, * had been
skiing in Pennsylvania, and it was terrible, and [ had
been talkmg abour gowng skiing in Colorado, and
Dick talked up Colorado like crazy. Do you know the
sang 'l Guess Hle'd Rather Be in Colorado’s That was
written about Dick, They were talking up the idea of
gomg (0 Coloradoand being ski bums and doing folk
music

Weissthan luad o gige lined up at the Ash Grove in
Lo Angeles. He suggested 1o Tufi that they deive to
Colorado 1ogecher, snd Weissman would then con-
thase on by el to LA Tult resurned 1o Philadelphia
and ealled around loaking for drive-sways, almost hop-
ing e wouldn' find one. Aut he foand six Volkswagen
Beetlew that needed to be driven 1o Colorado, wo he
and Welssman headed west, srriving in Colorado on
December 4. 1960,

Tuwr weny 1o work i the mowntaims, landing a1
the Berthood Pass Lodge, then moving on to some
odd jobs In Aspen. He skied mn his free time, with
an vecuvional performance spot mixed in, e visited
Wessseman in San Franciveo, where Wetssman was per-
formingac the husngry das putolthe fourneymen, with
Juhn Phillips and Scott McKenzie Tuft also played the

THETVRETIOARD JOURNAL

harsgery 1, 25 well 2 the Fov and Hound, and jammed
with Welssrman lave ut wight,

WhenTuft returned to Coloesdo, a chance meeting
changed his lire. Tutt was working ats small club called
1he Holy Catin Geongetown, and Hal Newtaedier, the
owner of the Exodus Collechouse in Denver, came in,
Luveland Pasy way closed due to a stoem, Neustaedter
knew Tuft, because Turt had tried our Tor (buz hadn's
landed) & spot at the Exodus.

“1had heard from frends vt i he liked you and
was going 1o hire you, he'd be very critical, and i he
wasnt oing ro hire you, he'd be very nive 1o you,” says
Tuft, “Well, he was very nice to me, so | knew what was
g Hu just stopped b, umd he sald be thought someone
could open 2 folklore cencer in Denver and maybe have
# part-time business, Well, thar sounded sort of inter-
esting to me, and | had been 1o the Folklore Center in
New York in the Village”

Noustavdeer had some idoas about 4 Jocation near
the Exodus, so Tuft wentio New York to visic with lzzy
Young, owner of the Folklore Center on MacDouga)
Street. As Tuft vecalls, he called Young and asked for
guidance on how to opecate 2 store,

“I had vo idea how 1o do busmess,” explamas Tult

“My parents were professionals. and virtually all their
frlonds were professionals, o T was never in contac
with people who were in business, so | never thought
uhout business av an ocenpation. | ul&. bameally, ‘lzzy,
how do you make money?” AILTkoew was presumabily
vou sold things for mors than vou bought them. So
Lzay said, "Take me o dinner, and FI0ell you” S Tdid,
and |zzy sold me some of — what turns out 1o be. I'm
sure = his slowanoving stock 10 bring ou here®

Tuft returned 1o Denver in Decembier of 19615 in
o steange coincidence, he arrved on the same day that
Neustacder, reenrning from a meeting of folk-club
owners in Oklaboma, was killed in @ plane crash. Tufi
had actaally tried to call Nowstaedier th aight he landed
in Denver, getting anly a busy signal Tuft pressed on,
HeJooked st the places Neustaedior had recommended,
bt foursd what he thought was 4 better location — on
17th Avenue, next 10 1he Green Spider coftechouse —
and apened for business in March of 1962

“It cost S553 month, 3o | lved in the back forabouc
theee vears” remembers Tufr, “and | had 2 first cousin
in town where I'd go 1o get 2 shower and bave 3 decent




meal now snd thea. | remembered the Sunday Boots

trom the Gilded Cage, w0 | starred 2 Sundsy hoot and

Y et -n‘!!'v:;-;;w Fhat s how

& VN o [;__’-‘..
thites grm sagted

*1 didn't have much moocey. 1 stuned our with
Soooand arrived wiet Tese, Bocase T had bongeli some
inntraments. A good foiend who | had met ar the Holy
ot wein 3 carpemnr sid desigoes and had bees toaech
ecture school. 10 be hefped me design amd build the
".. Tn.m,:".a. L0 w3 adowt O g tret
13 Br g5, and | baile o broak char was wide enosgh thae
Loowtdd pron o mattress behind

Cwuck Extsson, Ak the “Deke of Pearl.” lived

evwer o the earls Bon 3t 1682 Peard Streex gt
sround the corner foom the Desver Folklonw Centes

He recalls ioas a vibeant gathering place foe musiciang

T wean clowe wnnd diadn'e eone anyhvingg 1o hangg o

there,” he wrvs, “and there were sbways musiclans hang-
1

g ot outelde, and vou had the whols vng -alo 2! O

hootensmnies oo Sundsys. | aned hanging out thess

pocause i s 200t and | deZat have 4 ot of 1rends
It was a dark, not very well-ld place with interesting
Intewments sl over the walls, snd that's where | Xind
ol got expoaod o okl imul

in 1963, Enkon helped open the House of Bampn

on | 330 Bowlevard, an expenence, e noees, thae

w i "hexnily inflpenced by what = going ot of Hamy'

place”™ Though Erikeon warn'l sround the Folklore
Canter tarvery long, he cred ity i with helping to spark

 vode e & h imer e ulddiag

"I bad 2 begt immpacy om = 30 B a0 the dire
my Hie ook in the world of musical instcruments, It
ot me vterestod o soeeamments and play g | king

of owe a borto Harey 'm sure he'sinflognewd probahly

oty people tham he'll sver baow, becauae be was wni

W the noous of 2 Jot of rul! that was gung oo
l'...u e sl

Wy ratg, with ondy tevr years ander his belt, Tuti
had buile the Denver Folklore Center to the puin
whete It way natlomdlly recognized — along with the
aegrmal Folklore Centerim New Yorkand MeCabenim

Santa Mo — a2 plice traveling mumcan mesded
st Bobs Dhian sopged by in 2gbys, 20d by

ger, Al Grossman. had Dylan’s mail delivered thier

whieh Tor then ook 1o DrEen ae vhe ofd Vi Mo

on Coltax Avenue

tved acall by

Geeenhill, Josn Baer™s managre: Groenhill. whe sl

A sunsind e theene. T pece uny Masey

managed Pedr Sceger and Do Watson, wanted
oo H Tt e woukd be wrerested In promoting # Joan
Baes alon Themgh Tuft had noexpenence promoting
Coooen b1 0ol hbem be condd walk b through |+

Tutr rented the Denver Audatorum. & 3.1 el
voroes, dond Bass’s March 15 concest sold oue. Duning

Hi visdt 1o Colorsdo. Greenhill sad Tufl dioee

Matry Tult plickas M g
oo Mt s Cull Fam “lnhs gt
the e ot bang #fiar be m
sz et by Tor hamari et
Dt Spettonnnd " "M awpn
Or thew way W o Newpart
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Siher The Newpart Faind sbion
stz &3 iy o poter for schn
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her out to the nearby Red Rocks Amphitheatre, (Tufi
recalls them improvising o e play on the stage.)
Greenhill wanted Baez to play Red Rocks, but she
had been reluciane, While shepherding Bacz around
Denver, Tuft had lesened thar Baer was 4 bhig Beatles
fan, so Greenhill and Tuft arranged for Baez to play
Red Rocks two dayy after the Beatles were scheduled
10 play there.

On August 36,1964, Tuft took Baez backstage at
the Beatles show 1o meet the band.

“When they went [onstage], we weat out in the side
wings wheee now is the monitor board,” says Tuft, “The
speakers were right above us, and you couldn't hear
themy the scroaens were so loud they were like needle
points through your body. It was incredible, They were
halfway 1o Denver |after the show| when the seream-
ingg died down. They weee at the Brown Palice on the
ninth lloor, and Joan tried to get me upstairs but she
couldnt

“In the dressing room, she mostly talked about
Dylat, and she waneed 1o get Dylan omeen the Beatles,
and they were playing st Forest Hills, She 100k 2 red-
eye, right after her concert, to New York, and in fact,
thar's when Dylan men the Beatles,”

Tuft promoted other performances throughout
the 1960y, including im Kweskin and the Jug Band
and a joint Arlo Guthric/Pete Seeger show at Red
Rocks, He also began acquiring ather storelronts nexe
to the Folklore Center, expanding the business so thar
there was eventunlly a repair shop, 3 performing space,
i vecord store, a besd shop, the retail space and even a
school. which Harry had started based on the model of
the Ol Town School of Folk Musie.

Nick Forster wandered into the Folklore Center
in January of 1975, looking 1o have sume work done
on hiv mandolin. (It had siffered s cracked head:
stock due to the Colorado cold,) Forster knew how to
repuir inatrumsents, but dida’ have his wools with him,
Rick Kirby, who managed the repair shop, convineed
Forver to move 10 Coloracdo from New York and come
o work In the repair shop, which had so much busls
ness that Kirby was falling behind. Farester areived in
the till ol 1975,

“When | got there, there was thisamazing scene —
probmbly yo peaple worklng there every day” Forster
recalls. “There was a lovely balance. That was in some
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ways & manifestation of Harry's vislon, There was &
preeformance spoace, the repair shop, the muule store
over two storefronts, where Charles Sawtelle was the
manager, then 3 bead shop, which had some female
encrgy, and the next storefront was the tecord store,
and the record store was sl the stulT you could 't find
at Peaches, which wan the local music chain ot the time,
It was jazz, blues, folk, bluegrass — all kindy of interesi-
I records, The nest (doar] sfter thar was the school ™

Irwasat the Folklore Center that Forster, Sawtelle,
Pete Wernick and Tim O'Hrien mes and eventually
formed Hot Rize,

"1 remember meeting Nick at the Folklore Center,”
aavs Wernlck, who, slong with O'Beien, worked asan
instructor at the school. *Charles and Tim Thad mer
previously i ather contexts, but in and aroend the
Folklore Center Is where we got into playing musie
together. [t was very friendly and open, something
of a hungout. People would sit in the front room and
1ake instruments of | the walls and jam o qust sir these
and noodle”

With so many musicians working at the Folklore
Center, It quickly became a reterence spot for people
Iooking 10 book bands for private events and functions

*Sameone would answer the phane,” ays Forseer,

*and say, ‘Someone is having s wedding, and they need
a country band,” so Charles and vome nther people
would maybe put s band together, Or someone would
say they needed 3 bluegrass band fora party, so Clarles
would call Pete, Tim, me of some ocher people and put
# hand together”

[k Tie Lare gpos, the Folklose Center was hit hard

b the recession. Furthermore, afier 17 years in businesa,
Tutt was tired. Tutt and some friends from the commu-
ity formed the Swallow Fhll Musse Assoctaron, and

Tuft gave up the rights 1o the performing space and

the school, enabling Swallow HIll 1o clatm nonprolit,
rax-exempl status.

“When | had signed the Jease, at the end of 29, |
told him there wae 3 chance | wouldn't las and aeked
him if he would lec me get out of the lease.” says Tuft.

e soid be would, a longas T didntopen up anywhere
elie. He came to me in May and said 7-Eleven would
et bave i Jocation, Hle sud they would build the
huilding. and that if' | was going to go out of business.
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“A hootenzomy i amesnomer,” Tufr acknowiedges

In the old davs, a bootenatny was a big vngt-along

This! was inirially qll‘\l'n-nn'll"ll"l 4 bt b |
became moee ke an o> s ' peopie taking
e Innially, we thoughn peopie sould have niex

30 three songy then it went 10 two somg. and now )
Qe oty l‘v.n'nl\_ walt wround all 'llphl 1 o one 1y
which | peivately regued 21 2 grest complim . o
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